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MURAL PAINTING AND THE INTERIOR EFFECTS AT THE 
ARCHITECTURAL LEAGUE 



CONSIDERABLE material in the 
current exhibition of the Archi- 
tectural League of New York relates 
to the decoration of interiors. The 
leading architects of to-day frequently 
cover in their contracts with clients the 
decoration and even furnishing of the 
interior, in addition to the plans for 
and construction of the building. 

Mr. Robert K. Ryland exhibits ''Leis- 
ure and Art'' and ''Commerce and 
Labour/' two colour sketches for mural 
paintings now in place in the entrance 
hall of the apartment house, No. 635 
Park Avenue, of which Mr. J. E. R. 
Carpenter is the architect. 

The picture "Leisure and Art" shows 
a number of people in attitudes of re- 
pose with a background of restful land- 
scape. A boy on the left plays a pipe 
and a woman on the right paints a vase 
while the ruined aqueduct w4iich tra- 
verses the entire picture in the distance 
is intended to suggest the art of the 
past. 

"Commerce and Labor" shows two 
labourers bearing products from the 
town on the left and two others on the 
right bringing bundles from the boats 
which are seen in the distance. In the 
center of the picture two men are dis- 
cussing the exchange of these products, 
while a soldier on the right observes 
the transaction. These paintings how- 
ever are not an attempt to tell a story 
clearly so much as to carry the interest 
across the long and narrow spaces they 



fill on the w^all. In accordance with 
their placement. The Lotus, in repro- 
ducing them, has stretched each of 
these murals across the top of two 
pages. Mr. Ryland also contributes 
the sketch " Night and Day" for the 
ceiling of the entrance hall of No. 3, 
East 85th Street. A figure with the 
moon and the owls behind it represents 
night while another with the wreath 
and the trumpet, emblem of publicity, 
represents the day. The entrance hall 
is in the Adams' style and contains a 
number of Wedgwood medallions, 
which suggested the blue and white 
colour scheme of the painting. Ryland 
designed the colour scheme for the en- 
tire space also. 

For the Seward Prosser residence, 
Englewood, N. J., Mr. Arthur Crisp 
painted three decorations, which are 
placed in the dining room . The colour 
scheme of this room is blue and gold. 

The charm of these decorations leads 
The Lotus to reproduce them. In their 
general colour scheme they are blue, 
green and rose, with touches of gold. 
Being interior decorations for a sum- 
mer home, they are intended to repre- 
sent "Summer Time." One of the dec- 
orations shows an interior and those 
on either side of it are out-of-door 
scenes. The decorations not being 
close together they are connected by a 
lattice work motif. 

American mural decoration not in- 
frequently reverts to the American In- 
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dian for inspiration, and it may be said 
that our artists have treated him better 
than has our government. Mr. Doug- 
las Volk in a lunette for the Des Moines 
Court House represents scenes in the 
Indian trading period. This is the sec- 
ond of four lunettes which Mr. Volk 
is executing for the same building. 

This lunette is thirty-five feet in 
length and eight feet in height and de- 
picts the fur trading period of the In- 
dian and the white man. The painting 
touches upon the commercial, the re- 
ligious and the more idealistic side of 
the life of the Indian, and the whole 
canvas is treated from the standpoint 
of decorative art. The colouring is car- 
ried out in subdued tones with ivory 
white to give the high lights. Buck- 
skin brown is the colour associated 
with the Indian and so the artist has 
used this rich warm colour to excellent 
effect in his canvas. 

The blues and plum colour and the 
green of the foliage are in harmony 
with that soft richness characteristic 
of buckskin. The Indian has been given 
most dignified treatment: indeed, it can 
be said, the whole painting shows a 
sympathetic understanding of this in- 
teresting race. In the background of 
the painting are seen the two rivers, the 
Des Moines and the Raccoon and on 



Leisure 

the bank at the junction of the two 
rivers stands an Indian and a white 
man, a trapper, bargaining over pelts, 
signifying in a way the beginning of 
Des Moines. 

On the ecclesiastic side, there is in 
the exhibition details of St. Thomas's 
Church, New York, which has at- 
tracted great attention. Although in 
its vault and its rose somewhat sug- 
gestive of French Gothic, the church 
is frankly modern, no style or period 
being closely followed. The problem 
was to provide a great auditorium 
where the people could see and hear, 
and still have a thoroughly churchly, 
in fact, a traditional, edifice. Great care 
was taken with such details as the form 
of the vault — to give this lightness and 
spring; and, at the same time, to make 
not only its structure satisfactory to 
the eye but actually so. Great care was 
also taken with the tile of which it is 
built to assure good acoustics, elabor- 
ate experiments having been carried 
on in order to produce a tile which 
should approach, in its acoustic pro- 
perties, felt. 

Little of the permanent woodwork 
is in place, but that little has been 
treated by a new process in order to 
preserve, as far as possible, the beauty 
of the wood itself, rather than to fill 
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And Art 

and stain it until it had lost all charac- 
ter. All interior steelwork was made 
from the architect's designs. 

An agreeable warm tone produced 
in this interior is due to a very little 
used stone, from South Carollton, Ken- 
tucky; while the exterior is built of 
oolitic limestone from Bowling Green, 
Kentucky, which has the property of 
becoming 
whiter the 
longer it is 
exposed to 
the atmos- 
phere. 

The church, 
h o w e V e r , 
is far from 
completed. 
There is still 
to be added 
to the exte- 
rior, not only 
a very elab- 
orate south 
porch but all the statues for the niches. 
At present all of the glass is temporary 
and the filling of these great areas with 
memorial glass will mean another large 
artistic problem to be solved. Then 
there is the remaining chancel furni- 
ture, the chief item of which, and the 
most important thing in the church. 





is a great altar and reredos. This re- 
redos will rise from floor to vault sug- 
gesting those of Winchester and St. 
Albans, but much more free in treat- 
ment, more in harmony with the posi- 
tion which it will occupy, Messrs. 
Cram, Goodhue & Ferguson are the 
architects of St. Thomas\ 

In another ecclesiastical building, 

the Chapel of 
the Interces- 
sion, w^hich 
has just been 
finished for 
the Trinitv 
Corporation, 
the design is 
a very mod- 
ern adapta- 
tion of Goth- 
ic, and pecul- 
iarly intimate 
and full of 
charm. The 
buildings are 
grouped around three sides of a cloister 
which faces on i55th Street. The open 
timber roof is painted in subdued gold 
and colour. Here, too, the chancel and 
other church furniture is particularly 
noticeable because it has not been 
stained and filled, the wood being left 
almost in its natural state but given 
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a silvery grayness, suggestive of cen- 
tury old oak. The chancel appoint- 
ments are very complete, almost sump- 
tuous, the dossal and riddles being the 
most splendid spot. The altar, when 
completed, w^ill have a unique interest 
in that it w^ill be composed of stones 
and relics from many places of historic 
Christian, and religious interest. 

The morn- 

ing chapel, 
separated 
from the 
church prop- 
er by an elab- 
orately carv- 
ed screen, is 
particularly 
rich. It has 
an elaborate 
fan vault, 
the inter- 
section of 
each rib be- 
ing covered 
by a boss into which are worked sym- 
bols. The altar in this chapel will have a 
carved reredos in gold and colour, with 
a painted triptych by Taber Sears. 
Both inside and out, all ornament has 
a meaning, symbolic of the Christian 
faith and its story. 

In stained glass windows, the con- 




Commerce 

tributions of Mr. Charles J. Connick, 
of Boston, illustrate a present tendency 
on the part of architects and laymen to 
require work of decorative value, char- 
acterized by sincerity and thoughtful- 
ness. 

Among Mr. Connick's designs is one 
representing the seven Liberal Arts of 
the Middle Ages. Allegorical figures, 

with their 
several sym- 
bols, reveal 
the central 
theme of the 
design. The 
small panels 
underneath 
give a more 
local signi- 
ficance to 
these Arts 
and Sciences 
by suggest- 
ing their re- 
lation to the 
lifeof the Middle Ages. The figures, re- 
presenting Physics, Theology and Meta- 
physics, crowm the three large lancets, 
and the tops of the smaller lancets re- 
call the spiritof chivalry of the Middle 
Ages as it was imparted to the youth- 
ful pages of that day. 

Mr. Connick also shows a design for 
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And Labor 

a window now in place in All Souls' 
Congregational Church, Bangor, Me. 
It represents Christ surrounded by the 
four Evangelists, with the lower panels 
containing groups representing ' 'Christ 
Blessing Little Children", ''The Rais- 
ing of the Widow's Son of Nain" and 
''The Raising of Jairus' Daughter''. 
This window 
malves honest "/K,^ ^ 
use of sub- 
stantial lead- 
lines and < ' 
sturdy iron ' 
bars,togeth- - ^■'■■ 
er with glass 
in deep, pure 
colour. The 
third design 
by Mr, Con- 
nick is for a 
window now 
in place in 
the First 
Church in New^ton, New^ton Centre, 
Massachusetts, of which Shepley, Ru- 
tan and Coolidge are the architects. 
This design represents the ministry of 




Christ, and has for its central theme, 
''The Sermon on the Mount", which 
occupies the three upper central lan- 
cets. The angels in the tracery pieces 
hold scrolls on which are inscribed the 
Beatitudes, and four prominent para- 
bles together with five significant mir- 
acles complete the subject matter of 

the window. 
Its position 
in the tran- 
sept of the 
church ne- 
cessitated its 
admitting a 
fair amount 
of light, and 
this require- 
ment was 
met by the 
use of silvery 
canopies, 
while the va- 
rious sub- 
jects were treated in rich, pure colour, 
with a consistent regard for the decor- 
ative value of the composition as a 
whole. 



